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Metropolitan Opera in New York and Anton Seidl was the conductor 
and that was January 25, 1888. Hans Richter, Anton Seidl, Arturo 
Toscanini and the history of opera and Der Ring des Nibelungen 
and one year before the first complete Ring at Bayreuth, Mahier 
was enrolled as a student at the Vienna Conservatory (Sept. 10, 
1875) and his student number was 326 and "Wagner's visits to 
Vienna during the winter of 1875-1876 were undoubtedly events of 
importance in Mahler's life, especially since at that time the 
Wagner Verein had organized a series of introductory lectures on 
the Ring, followed by enthusiastic discussions in which all the 
young members took part. The first of Wagner's two visits to 
Vienna, which lasted from mid-October to mid-December, 1875, made 
a great stir among the public and in the Vienna papers. Wagner 
had come to attend the performances of Tannhäuser and Lohengrin, 
which Richter was conducting at the opera. . . Wagner visited 
Vienna for the last time in March 1876, to conduct a benefit 
performance of Lohengrin in aid of the opera chorus. The following 
day, the chorus bade him farewell on the station platform with 
an excerpt from Die Meistersinger., Mahler no doubt participated 
with equal enthusiasm in the Wagnerian events that winter. But 
shyer than Wolf, he did not like to ask for an appointment to meet 
him. One day he found himself standing behind him in the musicians’ 
cloakroom after a concert. Respect and admiration made his heart 
beat wildly, but he did not dare to help when he saw the great 
man fighting to get into his overcoat. All his life he regretted 
this shyness. Mahler later told his wife that one day, when he 
was sharing lodgings with Krzyzanowski and Wolf, the three of them 
went to the piano to sing the trio of Gunther, Brtinnhilde and Hagen 
from Act II of Die Gbtterd&mmerung. The incident had tragicomic 
consequences, for the noise they made was quite unbearable, and 
their landlady ordered them from the house, refusing to leave the 
room until they had moved out with their belongings" (La Grange, 
Mahler, pp. 43-44), Vienna and how would the history of music be 
different if Wagner had not visited Vienna in 1875-1876 and how 
would the history of music be different if Toscanini had not con- 
ducted Aida from memory on January 25, 1886 in Rio de Janeiro. 
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